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The purpose of this project was to document the purposes of Tubists Universal
Brotherhood Association, currently known as the International Tuba Euphonium
Association, from 1973-2012, and to analyze the effectiveness of the organization in
fulfilling the purposes found in its original mission statement. A short history of the
organization, along with definitions of the parameters of the project is included. The
primary print publication of the organization, the Journal, was examined for evidence of
the organization’s fulfillment of its mission statement. The original mission statement of
the organization was very specific to the written goals of the organization, allowing the
writers of articles for the Journal to have clearly defined areas of focus. The articles
found within the Journal were examined and categorized into one or more of the
purposes found in the mission statement.

The results of this research demonstrate that TUBA/ITEA was successful in
fulfilling the purposes found in the organization’s original mission statement. The
articles also reflect that the quantity and quality of articles generally grew over the
decades. Further, it is recognized that the organization was able to bring about a more
scholarly approach to fulfilling its mission statement. These two outcomes indicate that
the members of the tuba and euphonium community will benefit from a documented
history of the Journal of the organization.

Two areas for further study were identified. First, there were many compositions

that were freely distributed with the Journal, known as the “Gem Series.” An opportunity



exists for scholarly review and analysis of these compositions. Second, an all-inclusive
history of the organization would be beneficial, which would include a full listing of

personnel involved in leadership positions throughout the organization’s history.
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CHAPTER I

INTRODUCTION

In the past forty years, no organization has done more for the tuba and euphonium
community than the International Tuba Euphonium Association. Throughout its history,
the organization was able to foster improvements in the literature, performance,
pedagogy, and instrument construction of the low brass community. ITEA’s efforts to
improve the community were made possible because of the conferences, commissions,
and journals in which the organization participated.

The concept of this project was twofold. First, to document the purposes of
Tubists Universal Brotherhood Association, currently known as the International Tuba
Euphonium Association, from 1973-2012. Second, to analyze the effectiveness of the
organization in fulfilling the purposes found in its original mission statement. By
documenting the history of TUBA/ITEA through the publications of the organization, the
members of the tuba and euphonium community will be able to better understand the
considerable development, literature, performance, and pedagogy which have occurred
during the last forty years, primarily due to the efforts of TUBA/ITEA. The complete list
of articles reviewed are located in Appendix A, B, and C. The results of categorization
demonstrate that the organization TUBA/ITEA was successful in fulfilling the original

purposes of its mission statement.



L%

For this document, 150 journals of TUBA/ITEA were examined, and 1,424
articles were reviewed and categorized into one or more of four purposes: development,
literature, pedagogy and performance. Definitions of categorization and how articles
were selected for review were included in Chapter 1. In Chapter 2, a brief history and
background of TUBA and ITEA is presented. Chapters 3, 4, and 5 summarize the
selected majority of articles written in specific decades.

The review of articles in this document is not intended to be an all-inclusive
history of TUBA/ITEA, nor a replacement for reading the journals of the association.
The review is intended to summarize these articles, and as a compliment to both an all-

inclusive history of the organization and reading of the journals of TUBA/ITEA.

Definition of Article
Because the primary focus of this document was focused upon the classification
of articles found in the journal, a clear definition of the word “article” is necessary. An

article is defined as “a nonfictional prose composition usually forming an independent

»l

part of a publication.”” Another definition of article is “a piece of writing included with

others in a newspaper, magazine, or other publication.” These definitions, although

helpful, do not clearly provide or describe the makeup of an article.

L «Article — Definition and More,” The Merriam-Webster Dictionary, accessed January 29, 2013,
http://www.merriam-webster.com/dictionary/article.

2 “Definition of article in Oxford Dictionaries,” Oxford Dictionaries, accessed February 14, 2013,
http://oxforddictionaries.com/definition/english/article?q=article.



With the ambiguity found within the definition of article, it could be argued that
any written prose found inside of a publication be an article. Compositions found in the
publications of the association included job postings, brief announcements, and editorial
letters from the Executive Board, whose intended purpose were not necessarily tuba
related. Furthermore, the compositions that focused on employment were neither lengthy
nor detailed enough to constitute an independent section of a publication. Therefore, for
the purpose of this document, the word “article” is defined as a nonfictional prose
composition, consisting of over 100 words, forming an independent portion of a
publication, and not of an editorial nature.

By creating this alternative definition of article, the articles found in the journal of
TUBAV/ITEA are clearly designated from those other compositions. The compositions
not defined as an article had significant importance for the membership at the time of
publication. The importance of these compositions, however, did not sustain nor was
important in helping the association reach its goals as outlined in the original Mission

Statement.

Definitions of Categories

As previously discussed, Tubists Universal Brotherhood Association’s Mission
Statement written in 1972 stated, the association would focus upon four major areas:
development, literature, performance, and pedagogy. The Mission Statement, however,

did not include a definition of these terms and how each term related to the association.



!
To properly categorize the articles found in the journals of TUBA/ITEA, each of the four
areas of focus found in the Mission Statement are defined.

Of the four areas of focus that TUBA/ITEA outlined in its original Mission
Statement, the term “development” was the most difficult term to define. One definition
of development is “the state of being developed.”® Developed is defined as “having a
relatively high level of industrialization and standard of living.”* In musical terms,
development is applied to many different topics. Examples of topics to which
development is applied include performance opportunities, literature, and acceptance of
the instrument.

To clarify what TUBA/ITEA defined as development, several founding members
of TUBA were questioned about the organization’s definition of development as related
to the Mission Statement. R. Winston Morris, who was one of the founding members of
TUBA, stated that development “referred specifically to improvements in the physical
and acoustical aspects of the instruments of the tuba family.” Ryker added to this
definition when he stated, “The “instruments of the tuba family’ was thought to include
the B-flat, C, E-flat, F, and tenor tubas, and the cimbasso, euphonium and baritone -- all

of which are in the tuba group in the orchestra.”®

% “Development — Definition and More,” Merriam-Webster Dictionary, accessed February 14,
2013, http://www.merriam-webster.com/dictionary/development.

* “Developed — Definition and More,” Merriam-Webster Dictionary, accessed February 14, 2013,
http://lwww.merriam-webster.com/dictionary/developed.

® R. Winston Morris, e-mail message to Andrew M. Smith, November 7, 2012.

® Robert Ryker, e-mail message to Andrew M. Smith, November 7, 2012.
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Upon receiving these definitions, a definition clarified: development articles as
works written specifically to document both current and historical improvements in the
physical and acoustical aspects of the instruments and accessories found in the tuba
family, which includes tuba, euphonium, baritone, cimbasso, and other historical relatives
of these instruments.

Literature, as used in a musical context, was defined by as “the aggregate of a

7

usually specified type of musical compositions.”” Another dictionary defined literature

as “written works, especially those considered of superior or lasting artistic merit.”
Literature articles were defined as articles which focus was specifically on a written work,
but not the performance, of any musical composition including one or more members of
the tuba family. With this definition, literature articles printed in the journals of the
association were focused upon solo, chamber, or large ensemble compositions. The
articles must be, however, based upon the composition to be classified as a literature
article. Articles based upon the performance of the composition would not be classified

as a literature article.

Performance was defined as, “an act of staging or presenting a play, concert, or

other form of entertainment.” This definition of performance was clear and concise,

" “Literature — Definition and More,” Merriam-Webster Dictionary, accessed February 14, 2013,
http://www.merriam-webster.com/dictionary/literature.

8 «“Definition of literature in Oxford Dictionaries,” Oxford Dictionaries, accessed February 14,
2013, http://oxforddictionaries.com/definition/american_english/literature.

% “Definition of performance in Oxford Dictionaries,” Oxford Dictionaries, accessed February 14,
2013, http://oxforddictionaries.com/definition/american_english/performance.
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Another type of article whose focus was performance was a series of articles
entitled “The Practice Room.” As a preface to the first column, Steven Bryant, who was
then Editor of the TUBA Journal, states, “With this issue of the Journal, we begin a new
column, “The Practice Room,” which will be devoted to the activities of T.U.B.A.’s
student members.”® Profiles of student members, celebrating student accomplishments,
and articles geared toward students and their musical activities were just some of the
types of information that was found in this column.

An additional performance-geared articles found in the published output of
TUBAV/ITEA were the articles geared towards doubling on other low brass instruments.
Tuba players learning learning how to double on both trombone and euphonium were the
primary focus and gave the reader both performance benefits and pedagogical tools to
help the reader achieve a greater amount of success on doubling. Revealed in the article
was the fact that euphonium players seldom attempted double on tuba or trombone. This
notion was particularly confusing, as one would argue that it was, and certainly still is,
very important for the young euphonium player to learn how to double certainly on
trombone, as well as potentially doubling on tuba.

Although the vast majority of performance-based articles written in the
TUBAV/ITEA journal during the first decade were more often featuring professional
performers, there were several articles dedicated to the performance activities of amateur

tuba and euphonium players. In these columns, the amateurs which were featured discuss

3 “The Practice Room,” TUBA Journal 5, No. 2 (1978): 38.
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the balance between their professional careers and the hobby of music, along with what
sorts of education and training that they would have had on their specific instrument.
While there are not an overwhelming number of these articles, there was an effort made
to include both amateur and professional articles in the area of performance during the

first decade of publications.

Pedagogy

The article that focus upon the area of pedagogy were an important contribution
to the first decade of publications of TUBA/ITEA. One of the reasons that the
pedagogical articles were important was that teaching applied tuba and euphonium at the
collegiate level was still a relatively new phenomenon during this time period. The first
full-time instructor of tuba and euphonium in North America was not hired until 1960.3*
Nevertheless, the first decade of pedagogical articles found in the journals of
TUBA/ITEA have an emphasis of fundamentals, with additional focus on literature-based
pedagogy.

The first major category of pedagogical articles found in the publications of
TUBAV/ITEA was articles which focus was divided between development of new
instruments and pedagogy. Some of the various articles that fit this description were
“Everyman’s Guide to the Tuba Mouthpiece,” “Mutes — Fabricate Your Own,” and

“Considerations Toward Purchasing a Euphonium.” These articles all described how

% “Rex Conner: Biography,” WindSong Press Limited, accessed March 21, 2013,
http://lwww.windsongpress.com/brass%20players/tuba/conner.htm.
!
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modern advances in instrument design and production have created additional demands
on the performer.

Another major aspect of pedagogical articles found in the first decade of
publications of the association were articles focused on the pedagogy of instrument
maintenance. Articles of this nature focused on valve venting, valve noise, and on other
aspects of instrument maintenance, which could be taken care of by the performer. The
focus on instrument maintenance isn’t nearly as predominant in later decades of
publications as it was in the first decade of periodicals of TUBA/ITEA.

Although many articles focused on non-traditional pedagogical topics in the first
decade of journals, the vast majority of the pedagogical articles written focused
predominantly on fundamental aspects of tuba and euphonium playing. Topics covered
in these articles include breathing, intonation, slurring and range expansion. In one
article, entitled “Fundamentals of Tuba Playing,” Ronald Bishop states, “In this article, |
am outlining, in a rather general way the thoughts and actions to which | direct my
attention when | play my tuba: why play, basic skills and attitude.”** Many of the early
pedagogical articles were referenced in later issues of the journals of TUBA/ITEA.

Although most of these pedagogical articles were focused on fundamental aspects
of playing on the tuba and euphonium, articles still were written on more professional
sorts of pedagogical topics. One such example of this article is David Randolph’s article

“Toward Effective Performance of Multiphonics.” In this article, Randolph, who was the

% Ronald T. Bishop, “Fundamentals of Tuba Playing,” TUBA Journal 5, No. 2 (1978): 9.



1%
!

former Professor of Tuba and Euphonium at the University of Georgia, discussed
multiphonics, along with a practice strategy to improve this technique in performance. In
the author’s words, “Of the non-traditional techniques that do require practice,
multiphonics is certainly the most difficult to produce correctly.”*®

The last major style of pedagogical article found in the first decade of journals
published by TUBA/ITEA were articles whose focus was upon expanding the role of the
tuba and euphonium in performing literature, and what best practices were used in order
to create this new area. Such articles whose focus was similar to which described above
were “Some Thoughts on Recital Programming,” “The Evolution of the Tuba Ensemble,”
and “Developing the Beginning Tuba/Euphonium Ensemble.” In the case of the last of
these articles, the author, Mark A. Nelson, stated “The primary emphasis of this article is
exploring the possibilities of forming a tuba/euphonium ensemble out of a high school
music program and especially a college low brass methods course.”®” These articles

show that the organization was focused on expanding, via sound pedagogical reasoning,

the literature and performance opportunities for the tuba and euphonium player.

Summary
During the first decade of publications of TUBA/ITEA, the organization sought

out to build a solid foundation for many years of continued successful publications. The

% David M. Randolph, “Toward Effective Performance of Multiphonics,” TUBA Journal 8, No. 2
(1980): 2.

%" Mark A. Nelson, “Developing the Beginning Tuba/Euphonium Ensemble,” TUBA Journal 9, no.
3(1982): 14.
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areas of development, literature and performance featured many strong articles, including
the Gem Series, development articles focused on both new and historical instruments,
New Materials, and profiles of strong performers. The writers of these early articles
followed the original mission statement of TUBA/ITEA carefully in creating a model,
which will be followed for many years forward.

In the next decades, the organization recognized the areas that needed
improvement, and attempted to strengthen these areas. The organization also struggled to
maintain the areas of strength. In the next decades of publication, the organization’s focus

on weakness does offer an opportunity for these stronger areas to weaken.
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CHAPTER IV

PART Il: 1983-2002

In the second and third decades of published works of TUBA/ITEA, the journal
underwent many improvements. The first enhancement was the size of the journal. The
journals from the first decade of publication measured nine inches long by six inches
wide. The newer format, which was created in the twelfth year, measured eleven inches
long by eight and one-half inches wide. The additional area created by this newer format
allowed the association to increase the number of articles in each edition of the journal.
Another change that occurred during this time period was that the organization changed
its name from Tubists Universal Brotherhood Association to International Tuba-
Euphonium Association. A brief explanation of the rationale behind the name change
happened can be found in Chapter Two.

In the second and third decades of the quarterly magazine of the association, there
were seven hundred articles reviewed. There were approximately thirty percent of more
articles found in these decades’ journals than those from the first decade. As shown in
Figure 2, during the middle twenty-year portion of publications from TUBA/ITEA, there
were one hundred and four articles focused on development, one hundred and ninety-five
articles focused upon literature, four hundred and forty-eight articles focused upon

performance, and one hundred and seventy seven articles whose focus was upon

pedagogy.
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Development

In the second and third decades of the journals of TUBA/ITEA, the articles which
focused upon the development of instruments underwent significant change. One of the
changes was that the articles focusing upon development went from being primarily
focused on pictorial history to being in-depth articles that discussed much more than the
basic history of a specific instrument.

In the early years of this period of journals, the reoccurring series “A Pictorial
History of the Tuba and Its Predecessors” was present. As was the case in the first
decade, these articles were primarily focused upon photographically documenting early
models of tubas, or important predecessors of the tuba and euphonium. Very little
description of how the instruments played accompanied these pictures. Instead, the
authors of these articles chose to focus on the history of the instrument manufacturer, or

on the historical significance of the specific instrument.
!
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Also similar to articles found in the first decade, articles were written during the
second and third decades of publication of the association that describe specific
improvements that could or already were made to euphoniums and tubas. An example of
an article written in this style was “Tuning Slide Devices for Better Euphonium
Intonation,” where the Robert H. Fry, who was an amateur euphonium performer,
described how he developed a tuning slide trigger has helped improve the intonation on
his instrument. Fry, stated, “l am surprised that no one has written an article to point out
the advantages of a trigger arrangement on the tuning slide.”® This style of article was
not as prevalent as it was in the previous decade, but was still an important style of
development article in the middle twenty years of publications of the association.

The series “A Pictorial History of the Tuba and Its Predecessors” was replaced
during the second decade of the journals of TUBA/ITEA. The last appearance of this
series was in the November 1985 edition of the journal. Soon after, a new article series
began, which was originally entitled “Tuba History,” but was renamed “Historical
Instrument Section.” This section was significant because of the highly descriptive and
informative articles, which still exist in current issues of the journal. This series was
written by Craig Kridel, who was the E. S. Gambrell Professor of Education in the

Department of Educational Studies and Curator of the Museum of Education at the

% Robert H. Fry, “Tuning Slide Devices for Better Euphonium Intonation,” TUBA Journal 13, no.
3(1986): 20.
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University of South Carolina®, and Clifford Bevan, who authored the definitive book on
the history of the tuba family.*°

Throughout most of the volumes of periodicals since 1985, “Historical Instrument
Section” featured many articles on all different types of predecessors and early styles of
tuba and euphonium. Each of these articles included pictures of the instrument, but also
many descriptions of the sound quality, ease of playing, and historically significant
information. In addition, these articles also included many accounts of performances by
modern performers and historical predecessors to the tuba and euphonium.

In addition to the styles mentioned before, another significant series of
development articles found in the second and third decade of periodicals was the series
“The Optimal Design and Fair Comparison of Valve Systems for Brass Instruments.” The
author, Frederick J. Young, who was professor of chemical and electrical engineering at
Carnegie-Mellon University*, wrote a four-part series of articles whose purpose was “a
criterion favoring small deviations in tubing length from the ideal tubing length is used

along with simple mathematical methods to find optimal valve tubing lengths for various

% «Craig Kridel,” University of South Carolina Department of Educational Studies, accessed
January 10, 2013, http://www.ed.sc.edu/kridel/index.html.

“0 Clifford Bevan, The Tuba Family (Winchester: Piccolo Press, 2000).

1 «CV Of Dr. Frederick J. Young,” The Website of Dr. Frederick J. Young, Ph.D., accessed
January 10, 2013, http://www.youngfj.com/FJYresumell.html.
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Development

During the most recent ten-year period, the articles that primarily focus upon
development were mostly focused on historical instruments and development towards the
modern-day instrument. This modification occurred partially because many new
instruments had been developed. This lead allowed the association to not focus on the
development of newer instruments. The association’s focus on historical instruments was
greatly expounded upon, due to the work of two gentlemen, Kridel and Bevan. Kridel
and Bevan’s work during the latter portions of the previous decade were important in
strengthening the area of development in the journal.

Kridel and Bevan’s articles were very similar to those discussed in the previous
chapter. The “Historical Instrument Section” continued to focus on many different topics,
ranging from questions answered about historical predecessors of the tuba and

euphonium, to the value of specific predecessors of the tuba and euphonium found in



museums across the globe. Generally, the “Historical Instrument Section” featured
several different articles in each journal, and typically grouped together in the journal.

The articles written by Kridel and Bevan were not the only ones whose focus was
on development during the period from 2002-2012. No other individuals, however,
contributed more to this area than Kridel and Bevan. Throughout this decade, there were
articles written about musical instrument museum collections, cataloging an unknown
low brass instrument, and other articles whose focus was development and were not
written by Kridel and Bevan.

A significant article focused upon development was “The York Tuba: Design
Idiosyncrasies That Contribute to its Unique Sound,” by Jeffrey Hodapp. Hodapp, who
was formerly Professor of Low Brass at Emporia State University, states that, “With the
recent display of interest in the tubas produced by J. W. York via (among others) Joesph
Agnew’s article in the ITEA Journal (Vol. 34:4 Summer 2004), | though the time might
be right for a discussion of the sound produced by these instruments.”® Hodapp wrote in
much detail about the history of the J.W. York Band Instrument Company, whose tubas
are still highly regarded to this day. In addition to the historical documentation, Hodapp
also documented the measurements of certain portions of the tubas examined, along with
the sound produced by each instrument.

Many of the other articles categorized as development were reprinted, either from

earlier editions of the journal, or from other relevant magazines. An example of a

> Jeffrey Hodapp, “The York Tuba: Design Idiosyncrasies That Contribute to its Unique Sound,”
ITEA Journal 32, No. 2 (2005): 48.
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reprinted article from another magazine was “Intonation Problems of the Euphonium,”
which was reprinted from the May 1981 issue of The Instrumentalist.®° In this article,
Michael Fisher, who was the Assistant Professor of Tuba and Euphonium at Boise State
University, wrote a preface to the original article. In the preface, Fisher stated, “A
special thanks goes to Royce Lumpkin and The Instrumentalist for allowing the article to
be reprinted in the ITEA Journal, which will benefit another generation of amateur,
student and professional musicians.”® The article discussed the various intonation
problems found on the euphonium, what specific characteristics caused intonation issues,
and offered suggestions about how the performer can remedy specific issues.

Another article style focused upon development in the publications of
TUBAV/ITEA during the period from 2003-2012 were articles in which a specific
instrument manufacturer was featured. The format of articles featuring specific
instrument manufacturers varied greatly. One format of an instrument manufacturer
article was an interview with Christian Niedermayer, who is the director of operations at
the Miraphone Corporation in Waldkreiburg, Germany®. The interview, which appeared
in a new section entitled “Nuts and Bolts,” posed a series of questions to Niedermayer to

his role at Miraphone and the activities in which he was involved.

% Royce Lumpkin, “Intonation Problems of the Euphonium,” ITEA Journal 30, no. 4, (2003): 46.
® _umpkin, “Intonation Problems of the Euphonium,” 46.

%2 Benjamin Pierce, “A Visit with Christian Niedermaier: Master Brass Instrument Developer,”
ITEA Journal 39, no. 4(2012): 88.
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Another such format of articles in which a specific instrument manufacturer was
featured was composed for the Summer of 2010 issue. The articled contained in this
issue documented the two hundred-year history of the Wenzel Meinl Corporation, which
was based out of Geretsried, Germany®. Wenzel Meinl Corporation, more commonly
known as Meinl Weston, was a successful manufacturer of professional tubas and
euphoniums. The article, co-authored by Johann Langhammer and Gerhard Meinl,
discussed in great detail the history of the corporation, but did not discuss details of the

development of their instruments.

Literature

The articles whose focus was literature found in the publications of the
association from 2003-2012 featured the return of the Gem Series and pedagogical
articles specific to repertoire from the solo literature. Both styles of articles were found
in previous decades of publications of TUBA/ITEA, but had become less common over
time. Along with the two previous styles of articles, the organization continued with new
commissions, New Materials sections. The articles whose focus was upon literature
added review of the tuba and euphonium works of specific composers.

The New Materials section of the publications of TUBA/ITEA published between
the years 2003-2012 remained relatively unchanged. The reviews of submitted works

remained consistent, even though the authors reviewing the articles changed over time.

%% Johann Langhammer and Gerhard A. Meinl, “200 Years of Wenzel Meinl Musical Instrument
Manufacturing,” ITEA Journal 37, no. 4(2010): 32.
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The quantity of works submitted and reviewed by the organization were slightly higher
during this decade, but not enough to warrant any major changes in the New Materials
section of the journal.

One of the improvements made to the literature-based articles found in this
decade of publications was the revival of the Gem Series. As can be seen in Appendix 3,
there were twenty-four freely distributed works which accompanied the periodical from
TUBAV/ITEA during this decade. Many of the works which were written for the Gem
Series featured young, aspiring composers, and primarily were written for either solo tuba
or euphonium. The compositional style of the Gem Series was much more advanced than
in the first decade of publication, and placed far more technical demands on the
performer. The revival of the Gem Series was one of the improvements made to the
publications of TUBA/ITEA during this decade.

Although the commissions of the association were not reviewed for this document,
it was worth mentioning that the organization continued to commission new works for
the tuba and euphonium during this time period. There were many mentions of the
specific works commissioned in the News section of the journal, but no articles were ever
dedicated to these commissions. Since the News section was not reviewed, commissions
were not included as part of this document, regardless of their importance in the output of
TUBA/ITEA.

One of the styles of literature-based articles found between 2003-2012 were
articles which discussed specific composer’s works for the tuba and euphonium. One

such example of this genre of article was the three-part series written about the works of
!
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Jan Koetsier, authored by Ed Owen. Owen, who was Associate Professor of Music at
Arkansas State University, wrote that his purpose was “to offer a brief description of each
work, along with a performance analysis. The express intent of this analysis is to create a
knowledgeable, well-thought-out, and consequently, effective performance.”®*

Throughout this three-part series, Owen’s articles on Koetsier’s music were very
informative. Koetsier was Professor of Conducting at the Hochschule fiir Musik in
Munich®, and wrote many compositions that featured the tuba and euphonium. Owen
wrote extensively about the biographical information, musical style, and analysis of
specific works of Koetsier. The articles featured many less familiar solo works of
Koetsier.

A similar studey surveyed the music of Robert Jager, Professor of Composition at
Tennessee Tech University®. This four-part series originally started in the latter years of
the previously reviewed era, but was continued into the fourth decade of publications.
Kenyon Wilson, Associate Professor of Tuba and Euphonium at the University of
Tennessee at Chattanooga®’, wrote the series on Jager’s music. Wilson’s review of
Jager’s music went into greater theoretical detail and discussed compositional styles more

® Ed Owen, “The Tuba Works of Jan Koetsier Part 1: An Overview of the Man, His Musical Style,
and the Works for Tuba and Keyboard,” ITEA Journal 34, no. 2(2007): 54.

%> «Bjography of Jan Koetsier,” JAN KOETSIER STIFTUNG an der Hochschule fiir Musik und
Theater Miinchen, accessed January 8, 2013, http://www.jan-koetsier.de/bio_eng.php.

% «“Robert Jager — Biographical Information,” Robert Jager, accessed January 8, 2013,
http://rjager.com/bio.php.

®7 “Kenyon Wilson — Biography,” Kenyon Wilson, accessed March 24, 2013,
http://kenyonwilson.com/kw4/.
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than the articles written by Owen. In contrast to the articles by Owen, Wilson wrote
solely on the tuba music of Jager, and not on the solo euphonium works.

David Zerkel, then Associate Professor of Tuba and Euphonium at the University
of Georgia®, wrote a two-part series of articles which focused upon literature. The series
reviewed the solo literature that could be performed on the contrabass tuba. Zerkel’s
work was significant, as many performers typically would not perform solo works on the
contrabass tuba. Zerkel stated, “It is my hope that this study will provide the one-horn
crowd with a fairly substantial body of literature with which they might not be
familiar.”® The series included a review of significant works which could be performed
on the contrabass tuba. In addition, a brief analysis of the work, and a complete list of
works utilized by college professors in their teaching and pedagogy, was included with
the survey. While Zerkel’s series blurs the line between performance, literature and
pedagogy, the primary basis of his writing was to showcase the written literature.

Another style of article whose focus was upon literature were the articles written
about pedagogy of specific pieces of music. This idea, which was originally discovered
in articles reviewed in Chapter One, was successfully portrayed in the series of articles
entitled “Stepping Stones". The author, Pat Stuckemeyer, wrote each pedagogical article
on a specific work taken from the performance literature of the tuba and euphonium.
This series of articles were discussed more thoroughly in the pedagogy section, but given

%8 «“David Zerkel Faculty Bio,” University of Georgia’s Hugh Hogdson School of Music, accessed
January 9, 2013, http://www.music.uga.edu/faculty/Area/Brass/dzerkel/.

% David Zerkel, “Do You C What | C? An Examination of Solo Literature for the Contrabass
Tuba,” ITEA Journal 30, no. 2, (2003): 66.
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the basis of each article taken from solo repertoire, were worth mentioning in the

literature section.

Performance

During the period between 2002 and 2012, the articles found in the periodical of
TUBAV/ITEA that focus upon performance were a blend of older styles of articles and
some newer ideas. Several prominent examples of article styles were the continuation of
the Programs Section, and the focus of articles on performance in chamber ensembles and
other less traditional areas of performance. Interviews with living professionals
continued to be included in the publication of TUBA/ITEA, as well as remembrances for
recently deceased, significant members of the association.

The New Materials section continued to be published throughout the fourth
decade of publications. The New Materials section featured reviews of commercial
recordings of performances including the tuba and/or euphonium. Although the
reviewers changed throughout the decades, the content found in the New Materials
section maintained a level of consistency. The detail found in reviews was similar to
detail found in previous eras of recording reviews.

The Programs section of the journals of TUBA/ITEA was also strikingly similar
to sections included in previous decades. The Programs section continued to feature
retyped programs of selected recitals that featured tuba or euphonium. Performances

included were selected after having been submitted to the association, and did not include
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any performance associated with the conferences hosted by TUBA/ITEA or any other
similar organization.

In addition to the performance articles already mentioned, conference and
competition reviews continued to be a significant contribution to the organization’s
output of published works with a focus upon performance. In this decade, the quantity of
conference and competition reviews increased significantly. One of the main reasons for
this increase was the organization’s decision to hold national conferences biannually,
while hosting regional conferences across the country in years when no national
conference was held. A second reason for the increase in conference reviews was an
increase in the quantity of competitions held featuring tuba and euphonium. These were
the two most significant reasons why the quantity of conference and competition reviews
increased during this decade.

Remembrances of recently deceased, significant members of the tuba and
euphonium community continued to be a part of the performance articles found in the
publications of TUBA/ITEA. These remembrances featured biographical information of
the person, and selected commentary from friends and colleagues of the deceased.
Remembrances were not always written about performers, and included musical
instrument manufacturers, professors, and other professionals from the industry.

When Harvey Phillips, Professor of Tuba at Indiana University, and one of the
founding members of TUBA/ITEA, passed, the organization had several articles
dedicated to his memory. The articles written in memory of Phillips featured

biographical information, along with personal accounts from students and colleagues of
!
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Phillips. The articles also had sections on literature, performance ensembles, and other
significant contributions Phillips made to the organization throughout his career.

Many interviews with prestigious performers were included in the association’s
published output. The interviews conducted during the most recent decade of
publications from TUBA/ITEA featured a mix of orchestral performers, college faculty
members, and other significant members of the tuba and euphonium community. The
interviewee was typically a tuba or euphonium player in many of the interviews
conducted. The interviewer typically asked about the interviewee’s biography, hobbies
outside of music, equipment performed on, and favorite moments. Very few pedagogical
and literature-based topics were discussed in the interviews found in this decade.

One of the few styles of newly developed, performance-based articles were
articles that discussed performances of music not considered part of the standard area of
study for undergraduate musicians. Areas in which these articles were written included
jazz, British-style Brass Band, military ensembles, and the use of tuba in Latin American
music. While articles were written in previous eras about some of these genres, such as
jazz, military bands, and British-style Brass Band, the emphasis was on the opportunities
for performers in these areas, and not on the performances themselves.

The last performance-focused article format reviewed in this section were articles
that covered tuba and euphonium performances outside of North America. During the
decade between 2003 and 2012, a significant number of articles written about performers
or performances that occurred in countries such as Portugal, Argentina, Colombia,

Azerbaijan, Armenia, and Georgia. Many of these reports focused not only one the
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performers in each specific country, but also on the professors and performance

opportunities available in each country.

Pedagogy

In the fourth decade of publications that feature pedagogy as a primary focus,
TUBAV/ITEA continued onward with many styles of articles found in previous decades.
The organization also created significant and important new articles that were very
informative and detailed. The growth of pedagogy from the first decade to the fourth last
quite large. This can be mostly attributed to the increase in first-hand knowledge from
primary teachers, along with more research having been compiled during the previous
thirty years.

During this time period, the association, in an attempt to increase the quantity and
quality of pedagogical articles, created a pedagogy section in the journal. Prior to the
fourth decade, pedagogical articles were not typically placed together in one cohesive
section in the journal. During the fourth decade, the newly formed pedagogy section
consisted of several articles positioned together, creating a seamless section on pedagogy.

One of the major differences in the pedagogical articles found in the fourth
decade of publications was that the focus of the vast majority of articles reviewed was on
pedagogical ideas for aspiring and professional players. Few articles focused on
fundamental issues of tuba and euphonium playing, rather choosing to explore the more

intricate details of sophisticated performance on the tuba and euphonium. Even when an
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article discussed a fundamental pedagogical topic, the author typically diverted towards a
more advanced issue associated with a given fundamental.

An article style that was continued from previous decades was the Doctor Euph
series. The Doctor Euph series only appeared twice, however, in this decade before
disappearing from the publication. Starting in the last year of journals reviewed for this
document, the self-help column format reappeared in the magazine. This time the
column was entitled “Doctor TubaEuph,” which was written by Kevin Wass, Assistant
Professor of Tuba and Euphonium at Texas Tech University.” The major difference
between Behrend and Wass’s columns was that Wass consulted with others when
answering questions submitted to the column. Behrend never stated in his column that he
consulted with other musicians when answering a question.

Another pedagogical series found in the fourth decade of publications from the
association was the “Tips for Tuba” series, which was written by David Porter. Porter,
who was a former tuba player in the United States Air Force Band,”* wrote thirty-three
articles during this time period. Porter’s articles discussed many different aspects of
performing on the tuba and euphonium. Although Porter started the column during the
previous decade, the vast majority of contributions to the publication occurred during this
decade. Porter’s columns often featured whimsical titles, which were different metaphors

used to explain a pedagogical topic to his students.

"% «Kevin Wass,” Texas Tech Univeristy School of Music, accessed January 10, 2013,
http://lwww.depts.ttu.edu/music/Faculty/KevinWass.asp.

"t “Faculty Bio: Dave Porter,” Masterworks Festival Orchestra, accessed January 10, 2013,
http://www.masterworksfestival.org/Richard-White_5aleb7.html.
I
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Perhaps the most significant pedagogical article style found in the fourth decade
of publications from the association was the series “Stepping Stones.” “Stepping Stones”
was the brainchild of Pat Stuckemeyer, then a faculty member at Mesa Community
College in Arizona.”® Stuckemeyer wrote these articles about the pedagogical approach
to teaching several different solos generally performed by undergraduate college students.
The purpose of the eight-part series of articles was “that you will rediscover (or discover)
each of these pieces much like I did — appreciate them for what they have to offer, cherish
them for the music that you remember making with them, and then pass that along to
your students.””®

Stuckemeyer’s approach in writing these articles was to first provide basic
background information on the composer of each work. This was then followed by
important topics and concepts that the instructor should be thinking of when working
with a student on the solo. After these concepts were introduced, Stuckemeyer then
wrote about his pedagogical approach to teaching this work. Included with this approach
were musical exercises, diagrams, and other teaching tools that an instructor would find
helpful in successfully teaching this piece to their students. Stuckemeyer’s work clearly
described his approach to teaching specific pieces of solo literature.

One of the areas in articles for both performance and pedagogy found in the

fourth decade of publications was a focus on non-traditional roles for the tuba and

72 «pat Stuckemeyer’s Bio,” Pat Stuckeymer, accessed January 10, 2013,
http://lwww.patstuckemeyer.com/index.php?option=com_content&view=article&id=47&Itemid=11.

® Pat Stuckemeyer, “Stepping Stones to Success (Volume 1 of 8): Six Studies in English Folk-
Song,” ITEA Journal 35, no. 2(2008): 69.
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Opportunities
Meet the Childs 17 4 NO NO YES NO
Brothers
Programs 17 4 NO NO YES NO
The Tenor
Tuba: Richard
StraussO
Orchestration 17 4 YES NO YES NO
and the Revival
of an
Instrument
Reviews 17 4 NO YES YES NO
A Complete
Full Double 17 4 YES NO NO NO
Tuba
New Activities
in the Area of
High School
Membership
Programs 18 1 NO NO YES NO
New Materials 18 1 NO YES YES NO

17 3 NO NO YES NO

17 3 YES NO YES NO

17 3 NO YES NO YES

17 4 NO NO NO YES



$-+

Title of Article Volume # Issue # Development Literature Performance Pedagogy
International

Tuba-

Euphonium 18 1 YES YES YES YES
Conference

Sapporo 090

The Fifth

Annual

Leonard

Falcone 18 2 NO NO YES NO
International

Euphonium

Competition

Wendy Picton-

Euphonium 18 2 NO NO YES NO
Concert Artist

Jazz 18 2 NO NO YES NO
Contests,

Foundations

and Awards for 18 2 NO NO YES NO
Tuba and

Euphonium

A History of

Tuba and

Euphonium in

Japan

William Rose:

A Remarkable 18 2 NO NO YES NO
Career

Programs 18 2 NO NO YES NO
New Materials 18 2 NO YES YES NO
Walter Hartley:

A Traditional 18 2 NO YES NO NO
Conservative

Walter Hartley

on Walter

Hartley, The 18 2 NO YES NO NO
Man and his

Music

Ask the Experts 18 2 NO NO NO YES
The 1991 U.S.

Army Band

Tuba- 18 3 NO NO YES NO
Euphonium

Conference

Do Local s

Have a Place in 18 3 NO NO YES NO
TUBA?

Programs 18 3 NO NO YES NO
New Materials 18 3 NO YES YES NO

18 2 NO NO YES NO



Title of Article
Modifying and
Converting
Tubas: An
Interview with
Robert Rusk
New Roles and
Dimensions for
the
Contemporary
Jazz Tubist

A
Comprehensive
Bibliography on
Euphonium/Bar
itone Horn:
Part |

Ask the Experts
Audition
Strategy
ConnieOs Final
Toot! An
Interview with
Constance
Weldon
Programs

New Materials
The Truth
About the
Vaughan
Williams Tuba
Concerto

The TUBA
Press and You
A
Comprehensive
Bibliography on
Euphonium/Bar
itone Horn:
Part Il

Ask the Experts
Tuba Solo
Collections: A
New Appraisal
Tuba &
Euphonium
Pedagogy:
Potential
Application of
Bass Viol
Literature

Volume # Issue #
18 3
18 3
18 3
18 3
18 3
18 4
18 4
18 4
18 4
18 4
18 4
18 4
18 4
18 4

Development

YES

NO

NO

NO
NO

NO

NO
NO

NO

NO

NO

NO

NO

NO

Literature

NO

NO

YES

NO
NO

NO

NO
YES

YES

YES

YES

NO

YES

YES

Performance

NO

YES

YES

NO
NO

YES

YES
YES

YES

NO

YES

NO

NO

NO

$-,

Pedagogy

NO

YES

YES

YES
YES

NO

NO
NO

NO

NO

YES

YES

YES

YES



Title of Article
The 1991
Leonard
Falcone
International
Euphonium
(Baritone Horn)
Competition
Marketing
Your Ensemble
for the Holidays
Programs
New Materials
A Survey of
Solo Literature
for Tuba
A
Comprehensive
Bibliography on
Euphonium/Bar
itone Horn:
Part Il
Ask the Experts
Jazz: The Play
along Method of
Learning Jazz
Improvisation
The Pedagogy
of Arnold
Jacobs
Rich Matteson:
Portrait of an
Original
Roster of U.S.
Army Band
Personnel
Programs
New Materials
A Patrtial
Listing of
Scandinavian
Tuba Music
Ask the Experts
Fundamental
Problems in
Young
Euphonium
Students

Volume #

19

19

19
19

19

19

19

19

19

19

19

19
19

19

19

19

Issue # Development

1 NO
1 NO
1 NO
1 NO
1 NO
1 NO
1 NO
1 NO
1 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO

Literature

NO

NO

NO
YES

YES

YES

NO

NO

NO

NO

NO

NO
YES

YES

NO

NO

Performance

YES

YES

YES
YES

NO

YES

NO

NO

NO

YES

YES

YES
YES

NO

NO

NO

$$-

Pedagogy

NO

NO

NO
NO

NO

YES

YES

YES

YES

NO

NO

NO
NO

NO

YES

YES



$$$

Title of Article Volume # Issue # Development Literature Performance Pedagogy
A Critical

Analysis of J.

Ed. BaratOs 19 2 NO YES NO YES
Andante and

Allegro

A Weekiin 19 3 NO NO YES NO
October

Programs 19 3 NO NO YES NO
New Materials 19 3 NO YES YES NO
Jazz: The

Basics of

Playing a Bass

Line

Tuba Pedagogy:

Preparing New 19 3 NO NO NO YES
Etudes

1992 U.S. Army
Band Tuba-
Euphonium
Conference
Concert
Reviews

An Interview
with Ray Young
Roger Boboand
the Tuba 19 4 NO NO YES NO
Explosion

Programs 19 4 NO NO YES NO
New Materials 19 4 NO YES YES NO
Encounters Il
for Solo Tuba

by William

Kraft: A Closer 19 4 NO YES YES NO
Look at the

compositional
techniques
The World of
the Euphonium

Falcone Festival

Honors Legacy

of Great 20 1 NO NO YES NO
Performer and
Teacher
A week of Jazz 20 1 NO NO YES NO
in Lexington

Programs 20 1 NO NO YES NO
New Materials 20 1 NO YES YES NO

19 3 NO NO YES YES

19 4 NO NO YES NO

19 4 NO NO YES NO

19 4 NO YES YES YES



Title of Article
The 1992
International
Tuba-
Euphonium
Conference,
Lexington,
Kentucky, May
12-16, 1992:
Concert and
Clinic Reviews
The Junior
High and High
School Tuba
Ensemble
The 9th Japan
Wind and
Percussion
Competition
Programs
New Materials
Arranging and
Transcribing
Music for the
Junior High
and High
School Tuba
Ensemble
United States
Army Band
Tuba-
Euphonium
Conference:
Tenth Annual
Conference
Concert
Reviews
Programs
New Materials
The William
Bell Solos for
Tuba and Piano
1tOs Never Too
Late
Understanding
the ONew
MusicO Part
One - Defining
"New Music"
Programs
New Materials

Volume #

20

20

20

20
20

20

20

20
20

20

20

20

20
20

Issue # Development

N

YES

NO

NO

NO
NO

NO

NO

NO
NO

NO

NO

NO

NO
NO

Literature

YES

YES

NO

NO
YES

YES

NO

NO
YES

YES

NO

YES

NO
YES

Performance

YES

NO

YES

YES
YES

NO

YES

YES
YES

YES

NO

NO

YES
YES

$8%

Pedagogy

YES

YES

NO

NO
NO

YES

NO

NO
NO

NO

YES

YES

NO
NO



$$&

Title of Article Volume # Issue # Development Literature Performance Pedagogy
Respiration for

Wind

Musicians:

From the

Bronze Age to 20 4 NO NO NO YES
the End of the
20th Century -
A Synoptic
Review
Understanding
the ONew
MusicO Part
Two - The
Musical
Interpretation
of
Unaccompanied
Literature for
Tuba
Euphonium
Notes

The
Sousaphone 21 1 NO NO YES NO
Men of Sousa

Understanding

the ONew

MusicO Part

Three -

Exploring New

Sounds

Programs 21 1 NO NO YES NO
New Materials 21 1 NO YES YES NO
Historical

Instrument 21 1 YES NO NO NO
Section

Pulmonary

Emphysema

and the Playing

of a Wind 21 1 NO NO NO YES
Instrument: Is

There a

Correlation?

The Eighth

Annual

Leonard

Falcone

International

Euphonium/Bar

itone Horn

Festival

20 4 NO YES NO YES

21 1 NO NO YES NO

21 1 NO NO YES NO

21 2 NO NO YES NO



$$-

Title of Article Volume # Issue # Development Literature Performance Pedagogy
Euphonium 21 2 NO NO YES NO

Notes
Programs 21 NO NO YES NO
NO YES YES NO

New Materials 21
NO NO YES YES

2
2
ThatOs
Entertainment 21 2

2 NO NO NO YES

Why Practice? 21
Understanding
the ONew
MusicO Part
Four - A
Comparison
Between New
Music and the
"Conservative
Contemporary"
Style
Programs 21 3 NO NO YES NO
New Materials 21 3 NO YES YES NO
The DoubleBell

Euphonium:

The History of a 21 3 YES NO NO NO
Forgotten

Instrument

Historical

Instrument 21 3 YES NO NO NO
Section

95% Human

and 5% Metal:

Advice from

Some Tuba and

Euphonium

Masters

Understanding

the ONew

MusicO Part

Five - The 21 3 NO YES NO YES
Organization of
Time as a
Special Effect
Euphonium 21 4 NO NO YES NO
Notes

Programs 21 4 NO NO YES NO
New Materials 21 4 NO YES YES NO
TUBA Resource

Library 21 4 NO YES NO NO
Holdings

21 2 NO YES NO YES

21 3 NO NO NO YES



$$(

Title of Article Volume # Issue # Development Literature Performance Pedagogy
Understanding
the ONew
MusicO Part Six
- "Hidden
Repertoire” by
John Cage
Euphonium 22 1 NO NO YES NO
Notes
Programs 22 1 NO NO YES NO
New Materials 22 1 NO YES YES NO
Historical
Instrument 22 1 YES NO NO NO
Section
A Home-Grown
Tuba
Understanding
the ONew
MusicO Part
Seven- Other 22 1 NO YES NO YES
Sources of
"Hidden
Repertoire”

The Ninth
Annual

Leonard
Falcone 22 2 NO NO YES NO
International
Euphonium
Festival
Falcone
Competition
Finals - A
Review
An Interview
with Michel 22 2 NO NO YES NO
Godard
Thanks Harvey! 22 2 NO NO YES NO
Tuba Source
Book
Companion
Information:

Part Il -

Military and
Jazz/Freelance
Professionals
Programs 22 2 NO NO YES NO
New Materials 22 2 NO YES YES NO
Overcoming
Practice 22 2 NO NO NO YES
Boredom

21 4 NO YES NO YES

22 1 YES NO NO NO

22 2 NO NO YES NO

22 2 NO NO YES NO



$%)

Title of Article Volume # Issue # Development Literature Performance Pedagogy
Understanding
the ONew
MusicO Part
Eight - An
Introduction to
Solos with
Tape-Recorded
Accompaniment
In Memorium:
Luis 22 3 NO NO YES NO
Maldonado
U.S. Army
Band Tuba-

Euphonium

Conference

TUBA Source

Book

Companion

Information: 22 3 NO NO YES NO
Part lll - Brass

Chamber

Ensembles

Programs 22 3 NO NO YES NO
New Materials 22 3 NO YES YES NO
Historical
Instrument 22 3 YES NO NO NO
Section
Alec WilderOs
Music for Tuba 22 3 NO YES NO NO
and Euphonium
A Pause for
Thought...

Understanding
the ONew
MusicO: Music
for Euphonium
and Tape: Part
One
In Memoriam:

Keith Mehlan
1995
International 22 4 NO NO YES NO
Brassfest
Programs 22 NO NO YES NO
New Materials 22 4 NO YES YES NO

22 2 NO YES NO YES

22 3 NO NO YES NO

22 3 NO NO NO YES

22 3 NO YES NO YES

22 4 NO NO YES NO

N



Title of Article
A Great Tuba
Lives Again:
Craftsmanship
and care
breathe new life
into a 60-year-
old tuba
1995
International
Tuba-
Euphonium
Conference
Breathing Life
Into Your
Performance
The Leonard
Falcone
International
Euphonium
Festival 1995
Programs
New Materials
Historical
Instrument
Section
Speeding Down
the Information
Highway: The
Making of the
Tuba Source
Book
Jan BachOs
Concert
Variations:
Observations,
Insights, and
Suggestiondor
its Performance
Editing Solos
for Euphonium
Understanding
the ONew
MusicO: Music
for Euphonium
and Tape: Part
Two
In Memoriam

Volume #

22

22

22

23

23
23

23

23

23

23

23

23

Issue # Development

4 YES
4 YES
4 NO
1 NO
1 NO
1 NO
1 YES
1 NO
1 NO
1 NO
1 NO
2 NO

Literature

NO

YES

NO

NO

NO
YES

NO

YES

YES

YES

YES

NO

Performance

NO

YES

NO

YES

YES
YES

NO

NO

NO

NO

NO

YES

$$*

Pedagogy

NO

YES

YES

NO

NO
NO

NO

NO

YES

YES

YES

NO
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Title of Article Volume # Issue # Development Literature Performance Pedagogy
Do You C What
ICI: An
Examination of
Solo Literature
for the
Contrabass Tuba
On Connecting
the Ear & Brass 30 2 NO NO NO YES
Performance
Dr. Euph 30 2 NO NO NO YES
Tips for Tuba,
Vol. lllIA: Buzz
Placement makes 30 2 NO NO NO YES
a honey of a
sound
Arnold Jacobs:
A Discussion,
Remembrance,
and Celebration
of a Life in
Music
ITEA Gem
Series: Caprice 30 3 NO YES NO NO
No. 3
Historical
Instrument
Section: The 30 3 YES NO NO NO
Mystery of the
Missing Tuba
New Materials 30 3 NO YES YES NO
ITEA Legacy
Project Volume
I: The Legacy of
Rich Matteson
T.U.B.A.
Musings: A
ComposerQOs
Review of the
First 30 3 NO NO YES NO
International
Tuba
Symposium
Workshop
Programs 30 3 NO NO YES NO

30 2 NO YES NO YES

30 2 NO NO YES YES

30 3 NO NO YES NO
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Title of Article Volume # Issue # Development Literature Performance Pedagogy
Do You C What
I C Il: A Survey
of Solo
Literature for
the Contrabass 30 3 NO YES NO YES
Tuba Utilized by
University
Professors in the
US and Canada
Tips for Tuba,
Vol. llIB: Go 30 3 NO NO NO YES
Vertical!
Surviving Focal
Dystonia
ITEA Gem
Series: Aeolus
Historical
Instrument
Section:
Questions and 30 4 YES NO NO NO
Answers: Bass
Horns and
Russian bassoons
New Materials 30 4 NO YES YES NO
Oscar F. 30 4 NO NO YES NO
LaGasse
Founding
Father: Maestro 30 4 NO NO YES NO
Robert Ryker
ITEA 30th
Anniversary:
Honoring
Harvey Phillips 30 4 NO NO YES NO
and the
Founding of
ITEA
Amateur
Spotlight:
Scientist 30 4 NO NO YES NO
Remains High on
the Low Note
Impressions of
William J. Bell:
How William J. 30 4 NO NO YES NO
Bell Changed My
Life
Programs 30 4 NO NO YES NO

Stylein 30 4 NO NO NO YES
Conducting

30 3 NO NO YES YES

30 4 NO YES NO NO



Title of Article
Dixieland Jazz
Tuba
Fundamentals
Tips for Tuba,
Vol. 111C:
Pressure? What
Pressure?
Intonation
Problems of the
Euphonium
New Materials
Ramon Benitez:
Colombian
Bombardino
Virtuoso
A View from the
Caucasus:
Interviews with
tuba professors
in Azerbaijan,
Georgia, and
Armenia
Chamber Music
Corner: An
Introduction
The 18th Annual
Leonard Falcone
International
Euphonium and
Tuba Festival
Programs
Frederick J.
Marzan
An Analysis of
Movement Il of
John StevensO

OSoliloquiesO for

Solo Euphonium
Words from the
Wise: The Road
to the Successful
Orchestral
Audition

The Business of
Music: Things
every performing
musician should
think about
when it comes to
making a living

Volume #

30

30

30

31

31

31

31

31

31

31

31

31

31

Issue #

4

Development Literature Performance

NO NO NO
NO NO NO
YES NO NO
NO YES YES
NO NO YES
NO NO YES
NO NO YES
NO NO YES
NO NO YES
YES NO YES
NO YES NO
NO NO NO
NO NO NO

$&+

Pedagogy

YES

YES

YES

NO

NO

NO

NO

NO

NO
NO

YES

YES

YES



Title of Article
Tips for Tuba,
Vol. 111D:
Pressure? What
Pressure?

The Euphonium:
Confronting the
Instrumental
Canaon

ITEA Gem
Series: Loch
Lomond
Historical
Instrument
Section: The
Biennial
Dispatches:
Serpent Events
and Occurrences
New Materials
ITEA History:
Arthur Hull
Hicks

ITEA Profile:
Alessandro Fossi
Jay Krush:
Chestnut Brass
Company: 25
Years and Still
Growing - An
Interview with
Jay Krush
Chamber Music
Corner: The
Dallas Brass
Brass Bands: US
Open Brass
Band
Championships
Programs
Excerpt Guide:
Richard
WagnerQOs
Vorspiel Die
Meistersinger
von Nurnberg
So You Want to
Play a Recital?

Volume #

31

31

31

31

31

31

31

31

31

31

31

Issue # Development

1 NO
1 NO
2 NO
2 YES
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO

Literature

NO

NO

YES

NO

YES

NO

NO

NO

NO

NO

NO

YES

NO

Performance

NO

YES

NO

NO

YES

YES

YES

YES

YES

YES

YES

NO

NO

$&,

Pedagogy

YES

YES

NO

NO

NO

NO

NO

NO

NO

NO

NO

YES

YES



Title of Article
Tips for Tuba
Volume IV-A:
Screeches and
Pedals are not
frightening
ITEA Gem
Series No. 4:
Roundabouts
Nos. 2 & 3
The Saxhorn in
France: From
1843 to the
Present Day
Historical
Instrument
Section: Who
does our
Heritage Belong
to?

New Materials
A Guest
Editorial on the
US Army Band
Tuba-
Euphonium
Conference

The 21st Annual

US Army Band
Tuba-
Euphonium
Conference
ITEA Profile:
Sergio Carolino
A Conversation
with Oystein
Baadsvik

Jon Sass, Part I:

A Giant Tuba, a
Giant on the
Tuba

Jon Sass, Part II:
Playing the Tuba

is Such a Joy:

Confidences of a

Happy Tuba
Player

Volume #

31

31

31

31

31

31

31

31

Issue # Development

2 NO
3 NO
3 YES
3 YES
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO

Literature

NO

YES

NO

NO

YES

NO

NO

NO

NO

NO

NO

$"-

Performance Pedagogy

NO

NO

NO

NO

YES

YES

YES

YES

YES

YES

YES

YES

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO



Title of Article
Chamber Music
Corner: Sotto
Voce Quartet-
Featured
Ensemble
Programs
A Finnish
Virtuoso: Studies
with Jukka
Myllys: a
Synopsis
Lead from the
Bottom
Tips for Tuba,
Volume IV-A:
Power through
the woof!

ITEA Gem
Series No. 5:
Little Suite No. 3
for Solo Tuba
The Tubas of the
J.W. York Band
Instrument
Company

New Materials
The Career and
Artistic
Contributions of
Tubist Fred Geib
2004
International
Euphonium
Institute
Debriefing

An Interview
with Carolyn
Johns

Chamber Music
Corner: The US
Navy Band Brass
Quintet

32 Years of
Tubists at the
New York Brass
Conference for
Scholarships
Programs

Volume #

31

31

31

31

31

31

31

31

31

31

31

31

31

Issue # Development

NO

NO

NO

NO

NO

NO

YES

NO

NO

NO

NO

NO

NO

NO

Literature

NO

NO

NO

NO

NO

YES

NO

YES

YES

NO

NO

NO

NO

NO

YES

YES

NO

NO

NO

NO

NO

YES

YES

YES

YES

YES

YES

YES

$°%

Performance Pedagogy

NO

NO

YES

YES

YES

NO

NO

NO

NO

NO

NO

NO

NO

NO



Title of Article
Breathing, Story
Telling, and
Polishing
Plumbing
A Meaningful
Approach to
OPictures at an
ExhibitionO
Tips for Tuba
Volume IV-B:
Visualize the air
- Inside and Out
ITEA Gem
Series No. 6:
OELEGY for
Solo Tuba or
EuphoniumO
New Materials
Programs
Spanish Brass
Festival
Harvey Phillips
Northwest Big
Brass Bash: Big
Brass Bashers
Eat Idaho Ice
Cream Potatoes

and OThe Rest of

the StoryO

The 19th Annual
Leonard Falcone
International
Euphonium-
Tuba Festival
Liesksan
Vaskivikko 2004
An Interview
with Thomas
Ruedi

How Tuba
Players are
Going to Save
Classical Music
Chamber Music
Corner: Four
Star Brass
Programs

Volume #

31

31

31

32

32
32

32

32

32

32

32

32

32

32

Issue #

Development

YES

NO

NO

NO

NO
NO

NO

NO

NO

NO

NO

NO

NO

NO

Literature

NO

YES

NO

YES

YES
NO

NO

NO

NO

NO

NO

NO

NO

NO

$"%

Performance Pedagogy

YES

NO

NO

NO

YES
YES

YES

YES

YES

YES

YES

YES

YES

YES

NO

YES

YES

NO

NO
NO

NO

NO

NO

NO

NO

NO

NO

NO



Title of Article
Tips for Tuba
Volume IV-B:
Fact Time with
the boss!

Notes from ITEC
2004

I.H. OdellOs 1899
The Imperial
Method: An
Examination in
Regard to
Ornamentation
Practice of Late
Nineteenth and
Early Twentieth-
Century Brass
Performance
ITEA Gem
Series No. 7:
0O2BalLiCious for
Solo Tuba®
The York Tuba:
Design
Idiosyncrasies
That Contribute
to Its Unique
Sound

New Materials
An Interview of
Barton
Cummings

Lew Waldeck
Citta di Porcia:
15th Annual
Concorso
Internazionale
A View from the
East

Jonathan Dorn
Chamber Music
Corner: New
York Brass
Quintet 50th
Anniversary

A Survey of
Daily Routines
Tips for Tuba,
Volume IV-D:
The Tuba Part is
my Melody

Volume #

32

32

32

32

32

32

32

32

32
32

32

32

32

Issue # Development

NO

YES

NO

NO

YES

NO

NO

NO

NO

NO
NO

NO

NO

NO

Literature

NO

YES

NO

YES

NO

YES

YES

NO

NO

NO
NO

NO

YES

NO

NO

YES

YES

NO

NO

YES

YES

YES

YES

YES
YES

YES

NO

NO

$"&

Performance Pedagogy

YES

YES

YES

NO

NO

NO

NO

NO

NO

NO
NO

NO

YES

YES



Title of Article
ITEA Gem
Series No. 8:
Improvisations
on a Bach
Sarabande
New Materials
Tributes to Jack
Tilbury
The 22nd Army
Band
Tuba/Euphoniu
m Conference
Texas Regional
ITEA
Conference
Wrap-Up
Midwest
Regional ITEA
Conference
Wrap-Up
Chamber Music
Corner: The
Melton Tuba
Quartet
Programs
So You Want to
Play a Polka
Tips for Tuba,
Volume V-A:
OSing, Sound,
Tuba!®
Serpent
Exaltations:
pedagogical
advice from past
and present
Celebrating 50
Years:
Performance
Considerations
in the Vaughan
Williams
Concerto for
Bass Tuba
A Few Words
from the
Trenches

Volume #

32

32
32

32

32

32

32

32
32

32

32

32

32

Issue # Development

3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 YES
3 NO
3 NO

Literature

YES

YES
NO

NO

NO

NO

NO

NO
NO

NO

NO

YES

NO

Performance

NO

YES
YES

YES

YES

YES

YES

YES
NO

NO

NO

YES

YES

$II

Pedagogy

NO

NO
NO

NO

NO

NO

NO

NO
YES

YES

YES

YES

YES



Title of Article
ITEA Gem
Series No. 9:
OEridanus &
SagittariusO
from
Constellation for
Unaccompanied
Euphonium
Insights: Letters
to the Editor
Historical
Instrument
Section: As Time
Goes By
New Materials
Chamber Music
Corner: The
Triton Ensemble
Programs
2005 Great
Plains Regional
Tuba-
Euphonium
Conference
Wrap-Up
Everett Gilmore
(19332005)
International
Focus: CIAO
EUPHONIUM -
Ensemble of
Tubas and
Percussions of
The National
Italian Military
Band
Sam Green:
Teacher, Tubist
and Friend
Interpreting
John StevensO
Soliloquies for
Solo
Euphonium: An
Analysis of the
First Movement
and an Interview
with Demondrae
Thurman

Volume #

32

32

32

32

32

32

32

Issue # Development

4 NO
4 YES
4 YES
4 NO
4 NO
4 NO
4 NO
4 NO
4 NO
4 NO
4 NO

Literature

YES

NO

NO

YES

NO

NO

NO

NO

NO

NO

YES

$°(

Performance Pedagogy

NO

NO

NO

YES

YES

YES

YES

YES

YES

YES

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

YES
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Title of Article Volume # Issue # Development Literature Performance Pedagogy
Stepping Stones
to Success Vol. 8:
The Future, Part 37 1 NO NO NO YES
2 of 2: Forgetting
About OYouO
Tips for Tuba
Volume TTIXD:
Two SteppingN 37 1 NO NO NO YES
not just a
country-dance
OShortyO Piston
Valves: The
Short-Action
Piston Valve of
Frank Holton &
Company
The Serpent at
the Center of the 37 2 YES NO NO NO
Stage
New Materials 37 2 NO YES YES NO
Programs 37 2 NO YES YES NO
Arthur Lehman 37 2 NO NO YES NO
Remembrances
WhatOs
happening with 37 2 NO NO YES NO
SZrgio Carolino
From the
Memoirs of 37 2 YES NO YES NO
Arthur Lehman
ITEA History:
Recollections of
the beginning of
the TUBAEUPH
Listserv and the
TUBA Web Page
ITEA Gem
Series No. 21:
Palindromes for
Solo Euphonium
Shop Talk: A
New Bass Tuba
Fifth -Sixth Valve
System
New Materials 37 3 NO YES YES NO
Programs 37 3 NO YES YES NO

37 2 YES NO NO NO

37 3 NO YES NO NO

37 3 NO YES NO NO

37 3 YES NO NO NO



Title of Article
The Simone
Mantia
Collection:
Archiving
Euphonium
History
2010/2011 North
American Tuba
Repertoire
Initiative
Tips for Tuba,
Volume TTXA:
OMuffy and
WoofledO
Learning more
efficiently:
understanding
the memory
mechanisms
Teaching The
Middle Third
and Community
Tuba
From the
Journal
Archives:
Reclaiming our
Heritage
The Military
Corner:
Interview with
John Cradler
The Process of
Cataloging an
Unsigned Tuba
Programs
Iberian Tour: A
Visit to Spain &
Portugal
2010 ITEA
Lifetime
Achievement
Awards
Tips for Tuba:
ODouble Puff or
WhistleO

Volume #

37

37

37

37

37

37

37

37

37

37

37

Issue # Development

NO

NO

NO

NO

NO

NO

NO

YES

NO

NO

NO

NO

Literature

YES

YES

NO

NO

NO

NO

NO

NO

YES

NO

NO

NO

YES

NO

NO

NO

NO

NO

NO

NO

YES

YES

YES

NO

$)$

Performance Pedagogy

NO

YES

YES

YES

YES

YES

YES

NO

NO

NO

NO

YES



Title of Article
200 Years of
Wenzel Meinl
Musical
Instrument
Manufacturing
New Materials
ITEA Member
Profile: An
Interview with
Dr. William
Winkle
Concerns in
Baroque
Performance
Practice for
Tubists
A Pedagogical
Study and
Practice Guide
for Lyric Suite
by Donald H.
White
Military Corner:
An Interview
with Neal
Corwell
ITEA Gem
Series No. 22:
Jazz Encounter
No. 1 for tuba
and euphonium
National Music
Museum: A
Catalog of
Upright Tubas
by Frank Holton
& Company at
the National
Music Museum
(USA)

New Materials
Programs
Aaron Dodd
(194&2010)

An Interview
with Sande
MacMorran
Resurrecting the
Bass Cornetto

Volume #

37

37

37

37

37

37

38

38

38
38

38

38

Issue # Development

4 YES
4 NO
4 NO
4 NO
4 NO
4 NO
1 NO
1 YES
1 NO
1 NO
1 NO
1 NO
1 YES

Literature

NO

YES

NO

NO

NO

NO

YES

NO

YES
YES
NO
NO

NO

$)%

Performance Pedagogy

NO

YES

YES

YES

YES

YES

NO

NO

YES
YES
YES
YES

NO

YES

YES

YES

YES

YES

YES

NO

NO

NO
NO
NO
NO

YES



$)&

Title of Article Volume # Issue # Development Literature Performance Pedagogy
ITEC 2010:
Conference
Summary &
Session Reviews
Art and Craft 38 2 YES NO NO NO
New Materials 38 2 NO YES YES NO
25 Years and
Counting at the
Leonard Falcone
International
Euphonium &
Tuba Festival
Programs 38 2 NO YES YES NO
Ronald Bishop:
A Retrospective
on a Cleveland 38 2 NO NO YES NO
Musical
Treasure
Military Corner:
An Interview 38 2 NO NO YES NO
with Ann Hinote
Euphonium
Repertoire: A
Pedagogical
Study and
Practice Guide
for Sonatina by
Warner
Hutchison
My student
wants to do
Drum
CorpsEnow
what?N The
benefits,
downsides, and 38 2 NO NO NO YES
hazards of drum
corps for the
aspiring brass
player (and how
to dealwith
them)
Beating the Low
Brass Stereotype
Some Tips for
Improved Low
Range Sound 38 2 NO NO NO YES
Production on
the Tuba

38 1 YES YES YES YES

38 2 NO YES YES NO

38 2 NO YES NO YES

38 2 NO NO NO YES



Title of Article
Tips for Tuba
Volume TTXC:
Studio Recital?
Yes!

Euph Talk:
ONow Hear This!
Playing Ears
First builds
important
musical skills.O
Helicons and
Sousaphones by
Holton at the
National Music
Museum
Adolphe SaxOs
Bigger Brasses
Programs
Military Corner:
An Interview
with Karl Hovey
2011 ITEA
Midwest
Regional Tuba
Euphonium
Conference
2010
International
Euphonium
Festival

The Evolution of
a Masterpiece:
The Unlikely But
True Story of
Gareth WoodOs
OEuphonium
ConcertoO
HONORING
HARVEY
PHILLIPS:
PART I: Eulogy
HONORING
HARVEY
PHILLIPS,
PART I A
Personal Memoir
Advancing the
Cause

Volume #

38

38

38

38
38

38

38

38

38

38

38

Issue # Development

2 NO
2 NO
3 YES
3 YES
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO
3 NO

Literature

NO

NO

NO

NO
YES

NO

NO

NO

YES

NO

NO

NO

$-

Performance Pedagogy

NO

NO

NO

NO
YES

YES

YES

YES

NO

NO

NO

NO

YES

YES

NO

NO
NO

NO

NO

NO

YES

YES

YES

YES



$)(

Title of Article Volume # Issue # Development Literature Performance Pedagogy
HONORING
HARVEY
PHILLIPS,
PART I:
Inspired by a
Funeral?

The New Sousa
Band Tours 38 3 NO NO NO YES
China

Tips for Missing

Fewer Notes in 38 3 NO NO NO YES
Performances

An Interview

with Winston
Morris:

Pedagogy of the
Tuba (and Wind
Instruments)

Tips for Tuba,
TTXIA:
ORepetitive
motion can heal®
New Materials 38 3 NO YES YES YES
Daniel

Perantoni: The

Man, The 38 3 NO NO YES YES
Musician, & The

Legacy

Euphonium

Repertoire: A

Pedagogical

Study and

Practice Guide

for Fred L.

ClinardOs Sonata

For

Unaccompanied

Euphonium

ITEA Gem

Series No. 23:

OStereogram No. 38 4 NO YES NO NO
1 transcribed for

solo tuba®

The Clifford

Bevan Award for

Meritorious

Work in Low

Brass

Scholarship

New Materials 38 4 NO YES YES NO

38 3 NO NO NO YES

38 3 NO NO NO YES

38 3 NO NO NO YES

38 3 NO NO YES YES

38 4 YES NO NO NO



Title of Article
2011 SERTEC:
2011 ITEA
Southeast
Regional Tuba
Euphonium
Conference
Summary
2011 SCTEC
Summary: 2011
South Central
Regional
Conference
Wrap-up
Conversing with
Nick Etheridge
Military Corner:
An Interview
with John
Trustcott
Programs
El Tubador: Part
1: The TubaOs
Introduction into
Northwest
Mexico
An Interview
with Michael
Gold:
Pedagogical
Problems in
Teaching Jazz
Tips for Tuba,
TTXIB:
OPractical
ShoppingO
Euph Talk:
OCollege Bound
for MusicO
ITEA Gem
Series No. 24:
Reflections
New Materials
2011 NW
Regional
Conference: Big
Brass Bash and
2011 Regional
Tuba-
Euphonium
Conference

Volume #

38

38

38

38

38

38

38

38

39

39

39

Issue # Development

4 NO
4 NO
4 NO
4 NO
4 NO
4 YES
4 NO
4 NO
4 NO
1 NO
1 NO
1 NO

Literature

NO

NO

NO

NO

NO

NO

NO

NO

NO

YES

YES

NO

Performance

YES

YES

YES

YES

YES

YES

NO

NO

NO

NO

YES

YES

$))

Pedagogy

NO

NO

NO

NO

NO

NO

YES

YES

YES

NO

NO

NO
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Title of Article Volume # Issue # Development Literature Performance Pedagogy
Remembering
Mel Culbertson 3 1 NO NO YES NO
Brass Band
Corner: The
River City Brass 39 1 NO NO YES NO
Band Celebrates
its 30th Birthday
Military Corner:
An Interview
with Emanuel
Jester Il
Programs 39 1 NO NO YES NO
OA Musician as
well...O The Tuba
and Euphonium 39 1 NO YES NO YES
Schulen of
Robert Kietzer
El Tubador: Part
2 - The Sound
Concept and 39 1 NO NO NO YES
Musical Styles of
Banda Sinalense
Tips for Tuba,
TTVXID: How 39 1 NO NO NO YES
do you Breather?
ITEA Gem
Series No. 25: 39 2 NO YES NO NO
OSleuth®
Sound Legacy 39 2 YES NO NO NO
Historical
Instruments: OA
Magnificent
InstrumentO
New Materials 39 2 NO YES YES NO
Programs 39 2 NO NO YES NO
Colombiatubas
2011 39 2 NO NO YES NO
Leonard Falcone
Festival 2011:
Appreciation 39 2 NO NO YES NO
from the 2011
Featured Soloist
Harvey Phillips
Tribute Part II:
Harvey Phillips 39 2 NO NO YES NO
Festival of
Friends

39 1 NO NO YES NO

39 2 YES NO NO NO



Title of Article
George
Pheasant: An
Unsung Virtuoso
of the Tuba
El Tubador: Part
Il - A Visit with
Sergio Lizarraga
of Banda MS
Tuba Gooding
Jr.: An Interview
with Damon
Bryson
From the Back
Row: OBuzzing
Around the
WorldO
Meeting
Yasuhito
Sugiyama
Brass Band
Corner: A
Decade of Music,
Friendship, and
Success with the
Fountain City
Brass Band
Military Corner:
An Interview
with Colonel
Donald
Palmatiere
A Lesson with
Tim Buzbee
Baroque Music:
Historically
Informing
Ourselves
Tips for Tuba:
Audition Tips
Dear Dr.
TubaEuph
ITEA Gem No.
26: OSuite #1 for
Unaccompanied
Tuba®

Volume #

39

39

39

39

39

39

39

39

39

39

39

39

Issue # Development

2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
2 NO
3 NO

Literature

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

YES

$)+

Performance Pedagogy

YES

YES

YES

YES

YES

YES

YES

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

NO

YES

YES

YES

YES

NO
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Title of Article Volume # Issue # Development Literature Performance Pedagogy
Musical
Entrepreneurshi
p: OCreate, donO
just recreate! An
interview with
Dan Trahey"

New Materials 39 3 NO YES YES NO
Military Corner:

A Chat with Alex 39 3 NO NO YES NO
Serwatowski

An Historical

Eventin

Germany: "The

Premiere of 39 3 NO NO YES NO
Grand Concerto

4 Tubas by John

Stevens"

Sonidos del Sur:

A Profile of 39 3 NO NO NO YES
Hugo Migliore
Tips for Tuba:
Think Big 39 3 NO NO NO YES
Dr. TubaEuph 39 3 NO NO NO YES
Tips on

Preparing Die 39 3 NO NO NO YES
Meistersinger
Historical
Instruments:
The Serpent
Forveille:
OPerhaps the
Best of All these
Instruments for
SoundO

New Materials 39 3 NO YES YES YES
Brass Band

Corner:

"ScotlandOs

Kingdom Brass 39 3 NO NO YES YES
and its Youth
Development
Program"
Orchestration:
Understanding
the tubas' place
in Stravinsky's
Rite of Spring,
Part One

39 3 YES NO NO NO

39 3 YES NO NO YES

39 3 NO NO YES YES
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Title of Article Volume # Issue # Development Literature Performance Pedagogy
From the Back
Row: ODean of
American Tuba
Players: Michael
Moore of the
Atlanta
Symphony
Orchestra"

ITEA Gem
Series No. 27:
OThird Stream of
ConscioushessO
Nuts and Bolts:
A Visit with
Christian
Niedermaier, 39 4 YES NO NO NO
Master Brass
Instrument
Developer

The Recreational
Musician: The
Kalamazoo
Concert Band
Military Corner:
Donald Palmire,
The US Army
Band

The Tuba In
Spain

The Giant Tuba:
Concert Review
May 15th, 2012
in the Music Hall 39 4 YES NO YES NO
of

Markneukirchen

, Germany

TUBA/ITEA

History: Happy 39 4 NO YES NO YES
Birthday ITEA

Tips for Tuba: A

Millimeter

Makes a Big

Difference

Dr. TubaEuph 39 4 NO NO NO YES
Tribute to Ed
Livingston: The
Grand Puba
Tuba

New Materials 39 4 NO YES YES YES

39 3 YES NO YES YES

39 4 NO YES NO NO

39 4 NO NO YES NO

39 4 NO NO YES NO

39 4 YES NO YES NO

39 4 NO NO NO YES

39 4 NO NO NO YES



Volume # Issue #

39 4

Title of Article
ITEC 2012 in
Review
Brass Band
Corner: The
James Madison 39 4
University Brass
Band
Orchestration:
Understanding
the tubas' place
in Stravinsky's
Rite of Spring,
Part Two
From the Back
Row: ODennis
Miller of the
Orchestre
Symphonique de
Montreal®

39 4

39 4

Development Literature
YES YES
NO NO
NO NO
YES NO

Performance
YES

YES

YES

YES

$*$

Pedagogy
YES

YES

YES

YES



